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In this issue,,.

We take the liberty of reprinting two pacagraphs by the eminent Au~
stralian writer and critic STEPHEHN MURRAY-SKITH, from his magazine OVERLAND
no.33, JOHBN FOYSTER, school teacher, editor of THE GRYFIOW and WILD COLON-
JAL BOY, and organiser of the Easter Convention, reports briefly on that
occasions The universally loved and respected BRIANM ALDISS is represented
(or misrepresentedl) by a transcription from the tape he sent to the Easter
Converition - as also are MICHAEL MOORCOCK and LANGDON JONES, editor and
assistant editor respectively of HEW WORLDS, Please don't think these three
gentlemen write like this - or even talk like this, By the time Lee Harding
had transeribed their tapes and I had turned Lee's transcript into some-
thing resembling English, little was left of the flavour of their highly
entertaining and enlightening messages to the Convention., JOHN BAXTER,
freelance journalist and critic from Sydney, and one of Australia's top two
or three sf writers, comments on Australian sf and discusses the Australian
-ness of several local stories. There follows a poem by BERNARD O'DOWD
which, even if it is familiar to you, is worth your re-consideration. 1966
is the poet's centenary year, but we regard this reprint not so much as
'doing our bit' as taking our bit, LEE HARDING, photographer, first expon-
ent in Auzrcnlia of the ‘new wave' in sf, writes about Avram Davidson and
the firzz issuc of IwiFULSE, Sydney p~r man, BURT RAUFMANN, reviews Kurt
Vonnegut Jr., and JCHN FOYSTER makes his second appearance in this issue
reviewing Philip K, Dick. A pseudonymous reviewer, K,U,F, WIDDERSHINS takes
a devastating look at some recent ANALOG stories, and two moere pseudonymous
gentlemen, JAY WALLIS and SCRIBARIUS, both of them associates of the Editor
in the publishing racket, review, respectively, the full-leongth version of
FLOWZAS FOR ALGERNOW, and a Lrillient new Australian novel, TRAP,  ASFR #1

lists,

Acknowledpments, s

THE CQVER shows the Radiolorian 'Haeckeliana Darwiniana', named by John Mu-
rray, biologist of the 'Challenger' Expedition (1372-76), The picture app-
ears in a magnificent book, THE DISCOVERY OF NATURE, by Alfred Bettex,
(Thames & Hudson, 1965: $23,60)

THE POEM by Bernard O0'Dowd is reprinted by courtesy of the holders of the
copyright, Messrs., Thomas C. Lothian Pty. Ltd,

ART WORK: Cover, as mentioned above, with ASFR title printed by Peter Inn-
ocent, and inept sub~=title printing by the Editor, The cartoon of Brian
Aldiss is by Quentin Blake, and is taken from a Faber advertisement in a
recent 'Bookseller'. The gentleman surxounded by books is by James W. Ellis
- a gifted Melbourne artist of whom great things are expected. Anything

else may be blamed on the Editor,



VAGITUS JOEN _BANGSUND

"The whole worl's in a state of chassis!' says one of my favourite
Irishmen - Captain Boyle, in Sean 0O'Casey's JUNO AND THE PAYCOCK - and Sci-
ence Fiction, no less than anything else in this great wide world, is in 'a
state of chassis.' Langdon Jones, assistant editor of that lively magazirne
HEW WORLDS, poes further than this - ‘lLiake no mistake about it,' he says,
"there's a war going on.'  And that war, as most wars are, is beilng fought
between traditionalists and progressives -~ between Heinleinists and Ballar-

dians, Campbellites and dMoorcockians, Analogicians and Heocosmists,

Mogst of the writers in this first issuc of ASFR could be called
progressives in this context, but this is accidental: ASFR does not intend
to side with any faction., Our purpose in producing this magazine is

- 10 provide a forum for the intellipent discussion of
all aspects of science filction =~ and, particularly,
to examine the possibility of Australian writers
producing distinctively Australian science fiction;

= TO provide news, reviews and information of interest
to Australian science fictilon readers;

= TO promote and encourage the reading, writing and
discussion of science fiction in Australia,

ASFR had its origins in the Seventh Australian Science Fiction Con-
vention, held in Melbourne last Easter. It was felt a pity that unfinished
discussions at the Convention should bhe held over until the next; that con-
tacts and friendships made at the Convention should lapse until the next;
that so many people interested perhaps didn't cven know about the Convent-
ion., To continue discussions, to presecrve contacts, and to publicise forth-
coming “onventions, the present writer suggested that a magazine wight help
- and, through the curious logic of enthusiasm, since I have little spare
time, being regularly away from Melbourne on business for weeks on end, and
being newly married, having no money to speak of, and being relatively such
a newcomer to sf, it was obvious that I should become the editor of such a
magazine!

Therks to the incredible patience of my wife, and the willing co-
operation and hard work of Messrs., Foyster, Harding, Binns and Baxter, this
first issue now sees the light of day. Te continue producing ASFR, and to
keep to a monthly schedule, will require your support. Please write to us,
and please take out a subscription,

You know, one of Captain Boyle's other memorable lines is, ‘As it
blowed an' blowed, I often looked up at the sky an' assed meself the quest~
ion -~ what is the stars, what is the stars?’ This, really, is where sf

starts. And wheve ASFR starts., We hope you will like it.



FRCM AN 'OVERLANE' EDITORIAL STEPHEN MURRAY-SMITH

I've often wished I could publish seme good, locally - written sci-
ence fiction in OVERLAND, and I'm reminded of this by one of the btooks I'm
reading down here at Port Falyy, where I'm writing this. In his excellent
PROFILES OF THE FUTURE, Arthurs €. Clarke says: ‘Only readers or writers of
science fiction are really competent to discuss the possibilities of the
future, It is no longer necessary, as it was a fow years ago, to defend
this genre from the attacks of ignorant or downright malicious critiecs; the
finest work in the medium stands couparison with all but the very best fic-
tion being published today... & critical reading of science fiction is mrw=
ential training for anyomne
wishing to look more than
ten years zhead. The facts
of the future can hardly be
imagined by those who arc
unfamiliar with the fanta-
sies of the past,'

It scems a pity
that so few Australian au-
thors have any competence
or intercst in the sci-
entific and technological
world, I can't think of
any country where the lit-
erary culture is so bloody
iiteravy., We'lve got tight
iittle imaginations when
it comes to choosing sub-
jects for writing, as you
can sce by the novels pub-
lished herc and the stori-
es that arrvive in the mail
for magazines Like OVER-
LAND., It would be 2 pity
if the new maturec mode of
writing about  relations
between peeple (in many
ways a welcome diversion
from bushwhackery and rom-
ance and adventuré stories
should make us forget that
the relations between peo-
ple and things are also of
prime importance t¢ a lLit-
erature, ..

= OVERLAND no.33,
December, 1965,




THE SEVEUTH AUSTRALIAN SCIEMCE FICTION CONVENTION JOUN FOYSTER

A Brief Report, With Digressions

The Convention, helid over Faster weekend, certainly seems to have
been successful from the point of view of publicity gained. There can be
no douit that the articles appearing in the SB¥, AGE, and BULLETIN in the
waecks after the Convention were the most accurate {with the possible ex-
ceptlion of that in the SUN) ever to appear in Australia, if not in the
world, And the remarkable thing is that they were favourable,

This relative success is undoubtedly due to the interest and int-
elligence of those writing the articles: besides having a basic interest in
the subject they werce able to apply reasonably critical minds to an occas-
lon which could so easily have been guyed.

It is vregrettable that the publicity in the fan world was not as
good, It is understueod that there has been some criticism from the Austra-
lian Science Fiction Scciety, There was also sowe cyiticism, at the time
of the Convention, by Conveation members. Some wanted the auction at a
different time; some thought the local auvthor panal a waste of tiwe; some
thought the overseas tapes a waste of time; some disliked a particular film
- I suppose we ¢an be grateful that no-one (as far as I know!) complained
about the displays or the free food and coifee.

Certainly the Couvention has brought about some rosurgence of int-
erest in scicnece fiction in Austzalia, This journal is & direct result of
the Convention. And two further Conventions have been planued for the next
two years. The Committee are certainly grateful that their efforts have
been rewavded in these ways, and have managed so far to stand the buffets
of outraged crities.

The menbership of the Conwvention wos 76, and of these rwoughly 60
attended at least one session, The average attendance was &45. Ten visitors
were present frowm Sydney, and there werec wany fLrom Victorian country areas.
For thelr 351.350 members received four feature f£ilms plus about twa hours of
short features, about five hours of opoortunities to buy over 530 items in
the auction, and an opportunity to buy other material at very low prices,
They received free coffee, biscuits, cakes and sandwiches at wost times du-
ring the Convention, Talks and lectures totallied about five hours (and most

of the waterial discussed then is just inaccessible to others.) And best
of all, the members had time (unfortunately limited) to meet and talk with
others who have the same grand passion. Future Conventions will offer at

least as much,

At present a compnlete Convention Report is being prepared by two
nerbers of the Comnittee. Only the fivst twenty pages of this have been
completed to date, but it is5 hoped to finish the task during the next few
weeks,

I enjoyed this Convention, Tecause it is rather like a day-dream
come true, When I atiendsd the 1858 Convention I was so impressed that T
wanted to attend another, As it turned out, the only way I got to attend
another was by deing some of the work involved myself. But fortunately the



other members of the Committee msnaged to wake sure that I was able to
spend some time as an oxdinary Comvaation wmeuber, And as such 1 was able
to do a few of the things which other people dide I bDought some books. 1

had some coffee, I watched films, I ligtened to overseas tapes. But most
of the time I was cut off £rom the Convention,

Therc were so many people 1 wanted to talk to -~ wmostly the people
irom Sydnay, alwmosi all of whow I bogw long before this Convention was
first considered sericusly, eighteen sonths ago. But I wasn't able to do
that, I weuld have liked to sit in the azudicnce andé ask the difficult and
cmbarrassing questions during the author pancl: but someone had to be mode~
ratar. 1 would have liked to sit right through the f£ilms, bdbut there were
always some small jobs which had to be done.

And as an organiser there were things I wish had happened. I'd have
liked a chance for a panel of people who ave acquainted with sf readers in
other countries through their fanzines to talk about this to other members
of the Convention, I1'd have liked some more tanes to have arrived, But
there wasn't time for these things, and the Convention reon for almost three
days as it was.

Perhaps in these pages there can be some discussion cf what consti-
tutes an ideal Conventicon for Australiane. Perhaps there would be room alss
for discussion of overseas fanzines, I trust the editor won't mind my snea-
king a review in right here) {Not at all, John: be my guest! Ed.)

NIEKAS is cdited by Ed dMeskys and Felice Rolfe: the address of the
latter is 1360 Encrson, Palo Ales, California 94301, USA, and the cost is
$1.00 for threc issues,

The current issue of MNIEXAS 1is no,l3, and it contains over sixty
pages, each the size of an issuc of S5CIEECE FICTION PLUS! The cditoxs dis-
cuss their own doings, usually in a vather interesting way, for about seven
pages. There is a two-page note of recent theories regavding Steonehenge,
and a three-page column of jattings irom someone Zn New York. Then there
are threc pages of discussion of childrun's fantasy bocks.

John Boardman discusses the importance of cliques in the spreading
of ideas {in particular zelation to the Gnostics) and the argument is join-
¢d by Ray Nelson for a further five pages, after which John Boardman repl-
ies with 2 further,... Then the imporiance of Myth 15 discussed foxr four
pages, Ray Nelson reviews C,P. $now forx three pages, and a Wallace West
letter appears just before a thres-page discussion of s£ im Italy, There
are four pages of fanzine reviews aud five pages of book reviews, followed
by the letter-columm (twenty pages, of which seven discuss the Tolkien ex~
citement), Letter-writers include Avram Davidson, Michael Moorcock, and
Robert Blogh,

That doesn't tell all, far NIEKAS is duplicated in two different
inks on nine shades 5§ paper, Tthere are many illustrations, and the front
and back covers are cffset printed! Some Australians already read NIERKAS -
Meskys and Rolfe won't mind 2 few more subscriptions!



THE _CASE__FOR _PROHIBITION BRIAN ALDISS

it would be a waste of your tape and your time if I didn’'t say some
thing about science fiction today, dwell vonderously for a minute or two om
future trends, and have a hand at 2 little home-made philosophising and ex-
trapolation, etcetera. Put I'm always careful about coing this... When a
writer coes it you'll generally see the same nrocesses at work: either he's
a vaw and unashamed egotist and will just tell you what he’s going to do,
or he's subtler and wraps up what he’s going to do in such a way as to make
it sound as if he's telling you what eveiyone eise is going to do. I don't
particularly want to do either of those things - £for one reason, because I
don't know what I'm going to do - but I think 2 gemeral principle might be
aired. It's so obvious that it's often forgotten: and that is that science
fiction would profit from being of &2 better literavy standard. This is
something quite outside all the various trends and platforms that various
writers have.

Good writing is always worth attaining - and equally there are all
ways, all sorts of reasons, why it shouldn't be attained. Ke've seen some
of these in sf - the factors that operate for and against good sf, and they
change from time to time.

I think that in the early thirties good sf was at a premium, not
because it was a medium that hadn't been long established, but because the
people who wrote it were interested in putting over scientific facts -~ or
indulging in @& scientific lecture. HNow often these were exceptionally banal
lectures: the points that were made were pevhaps concerned with, shall we
say, the fact that if you get it cold enough oxygen turas into a liguid.
This is very exciting - but it only excites the first time.

But as the thirties wore =2long you got a period when the writers
were writing for thrills and excitements, the solar system was being milked
for every possible horror that could be cdug up, and zgain the author's eye
was not actually on the writing as such. BSince then we’ve gone through the
various nhases - sociology, radiation, telepathy, psi - and in all of these
I think it's true to say that the major intercst was directed away from the
story-writing,

Of course the other point that is alwoys brought up as militating
against good writing is the fact that sf is rottenly paid. In fact, a good
wilter works well however sauch or however little he's paid, 2ll else being
equal, but I don't think it's true any longer that sf is badly paid. A sf
writer is at least as regularly naid, and in many ways, since the sixties
anyway, is in a nuch better position than many of his colleagues writing in
other fields,

Sf today has no major preoccupations, 5By this I mean the situation
where you can get a story inte Magazine X simply because it happens to be
about, shall we say, lycanthropy - because the editor of X happens to want
only lycanthropy stovies, and therefore he will take even & story that is
poorly written, if it happens to be about a wercwolf., There's less of this
today, and in comnsequence I think writers are more Likely to concentrate on



the writing ~ and I'm quite convinced that this is the only possiblie thing

that can make sf Respacted, Worthwhile, Better-Selling - however you like
to put it,

We are inside the field of s£, and we may love our Skylark Swmiths
and our Homer Eon Flints, but we shouldn't nersuade ourselves that by any
ordinary standards of literacy those writers write acceptable works of fic-
tion, They don't. Their interest, in a way, is that they are so - I was
going to say, unmitigatingly horrible! &vtut I flinch from it - they are so
very poorly written, What the writers were concentrating on was sosething
other than fiction - and in any form of fictiom you just can't <o thai,

I would certainly be classed as a Utopian though, if I thought that
lmproved standards of writing would greatly increase the audience for sf,
I think that standards have improved, and yet I was told by a publisher
last week that paperback sales of sf in CGreat Britain are decreasing by
half-a-percent per month. HNow, how ominous this is I don't know, but it
does suggest at least that the public isn't flocking in.

A a contenary ofiering, Brian Aldiss bears o tribate copy of his latest

L

SF ang lastasy coileclion, Y The Sala Troe”, b the father figure af modern

senence fiction H, G, Wekis, on is gatactic ennnence. The great mar, horn
a hundred years ago, makes an apoearance in Mr. Aldiss's spectacular title-
stary ~ which has already won tha highest praise {and a joint first nrizel

upinn binp, 9 Cirdicon Wirltore of Americs.




There’s only one way to dezl with this, ané you know what it is.
It's to cdeclare PROHIBITION: to ban si entizely, to stop publishers publi-
shing it, hunt out the writers, shoost the agents against the wall. And then
~ then we would finally see the desived renascence for sf.  Everyone would
want it - everyome would be printing toostleg copies cvn the sly. Sales would
bounrd and bound as acver before- T'w sure you'd Find cthat somevhere right
out in the OJutback, by Alice Springs, there’d be o little illicit publisher
who was printing genuine old vintage Heinleins, turning them out on a hana
press in little limited editionms that would sell for the earth in the big
cities. And all around the world it would de the same glorious story...

BALLARDS AND IMPROWMITUS MICHAEL VOORCOCK
A LAMGDON JOMES

vichael FHoorcock

You've probably heard that things are in a state of conflict in
the British sf scene, Lots of ciscussion goes n about the wlace, future,
and functions of sf - its literary possibilities - whether it should ent-
ertain on an escapist, cicssword-puzsle, level or whether it should try to
do nmore. This discussion is heated, and not always friendly by any meoans,
but it's absut the heaithiest thing.that's ever happened to sft,

Those with extvemist intclleciual or shilistine views are not like-
1y to be the people who will be satisfied when the field so»res itself out,
This isn't a destructive civil war, not the last death-throes of a decadent
medium.  These are the birth pongs oFf a new 2nd beiter kinad of sf where an
author's individual talents zare valued end allswed to develop more  than
ever before,

Tomorrow's author must hove indivicdual tzalent - nost be a second-
rate Heinlein. He won't be able to get away with tired twists on an old
giwmnick, or cloak-and-cdagger historiecal setiings in unpteen galactic emp-
ires, He'll have to exploit his imagination, skill and intcellect to write
what he wants to, and he’ll have to be bloudy gnod beczuse in time the mor-
ket for decent sf is bound ton deerease and stay steady.,  Therxe won't be so
rany magazines anc paperbacks acbout - and those that are will be better,

Gne of the reasons for st improving is that an ever-increasing
litevate public is interested in it. Popular stancards are rising 211 the
time and there are wore people €2 read good fiectiom of all kinds,  The
corny sf story sells, ov sold, primarily to children and the semi-literate
section of the public, Whether you like to think s$o or not, these are the
neonle who have kept the ficld alive siunce the thirties = without thea we
wiuldn't have a field todey.

If you Jigscount the 'Golden-Agers’ who feel that American si of tne
fifties reached the neak, asnd that only explieit technical sf is pure, then
you're left with two praodominent schocls of thought in Britain today. There
are those, like J.G. Ballawrd, who fecl that worthwhile sf should be experi-



mental, metaphysical, neo-survealist - and those, like Brian Aldiss, who,
rather in the manner of the good Victoxian novelists, feel that naturalist-
ic plots and credible characters, coupled with a fresh imagery and a liter-
ate style, can produce a kiné of sf that uses a sound, conventional narrat-
ive to carry a solid moral argument or observation of some kind, not neces-
sarily explicit,

There is merit in both opinions, and we on UEW WORLDS are seeking
to encourage both kinds of wviting. If sf is rto eppeal to a literate aud-
ience, a wholly literate audience, then it wmust usc the terms and tools of
good literature, whether experimental or comventional, to impiove itself,
It's the only way to ensuve survival,

Langdon Jones

Make no wistake about it, there is a war going on ~ a war in which
feeling is running high and patience low, The literal-minded grumblers who
mutter in theixr beards about Heinlein, pousing to drop such gems of liter-
ary criticism as, ‘I think Ballard writes =2 load of old rubbish, because
he doesn't have any blasters,' scem to forget a natural law 2s unbreakable
as the law of gravity. Sf writing is an art, and all art wust develop. The
law, simply put, is Change Or Die,

If 2 composer today wrote music in the style of Bach, however good
a musician he was, his music would be mannered imitation. Similarly, one
cannot expect to write sf like, say, Alfred Bester, and hope to produce
anything of value. THE STARS MY DESTINATION and THE DEMQLISHED MAN were
very good novels, written under very strict limitations, The limitations
have altered, the picture has changed, and a good novel of this nature will
nevery again be written,

This is an exciting time as fay as sf is conecerned. A renascence
is taoking place that will have far-reaching consequences, Today the aspirx-
ing writer must look to such great imsginative and vislonary writers as
Borges, William Burroughs, ond...Kafka,

You know the kind of writing we're looking for in NEW WORLDS. There
isn't much of it about. So, you Australians, if you can produce it (and if
you catch us in a good mood) we'll be happy to consider your submissions,

¥MM: 1 was thioking about that remark of yours =~ the comparison with com-
posers was a good one. And really, I think one of the points 1°'d like
to make is that even if you write like a first-rate Heinlein now, it
still isn't good enocugh -~ good though Heinlein was in his time.

LI: Well, the thing is that it's really impossible - in the same way that
it's impossible to write like a first~rate Bach nowadays - because ¢ne
isn't writing from onc's own immediate c¢xpericnce.  The whole thing
would be bound to be false.

MM: Yes, Well, this is it, what you're getting a lot of now., I think it’s
really the death-blow to a certain kind of sf, a tremendous amount of
pastiche, and you always get this at the end »f any wovement.
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These arguments apply to every kind of art generally. In music you get
people like Styavinsky who wrote very similar wusic to Each's but foc-
ussed it to the needs of the twentieth century. In sf it hasn't even
gone as far as this - you get people still writing stuff like we were
getting in the forties, and this element is still very wuch with us.

You say ‘art' - but a lot of people don't know the word!

I agree. In fact, one of the basic troubles is that sf still doesn't
appear to have got out of the period when peovle were writing largely
for money, and you still get uany writers who talk mainly of markets
and rates and so on,

I wonder what went wrong there, because there never was very much mon-
ey in sf, but there certainly seems to be money in it now, and people
like you and I can wmake 2 decent living at it. I think the tendency
in America, Ffor instance, to ewphasize the warket, as opposed to the
actual creation of the stuff, 1is really creating some pretty bad hab-
its, 1 know there ave writers in the States, particularly the younger
ones like Koger Zelaumy, who are now writing out of their own feeling,
but the older oncs secn to hove lost their enthusiasgm. Here we talk
all the time about s5f£ - but in the States they scen &o have put all of
that behind them. T think it's possible that this sort of discussion
was going on in the late foriies, producing writers like Pohl, Horn-
bluth, Matheson, Heinlein, Blish Judith Mexril and people like this,
but now they've becone a little bit blase.

1 think this just indicates the decadence of some foxus of sf...

Well, maybe, You know, when we are old and tived probably Australia
will be producing the best sf... We'll be sitting in our wheel-chairs
moaning about 'the new sf' - and ANALOG will still be publishing the
kiné of sf it published twenty years ago.

Well, if it keeps on o2s it is at the mouent, it won't last at all!

But AHALOG has a specialist market, xcaenboy. It hasn't got a market
like the others. Pfrobably the NEW WORLDS wmarkct, for example, is only
touched by some ten percent of ANALOG readexrs: people who buy all the
magazines -~ and who probably cdon't think smuch of NEW WORLDS.

I wouldn't blane them. ..

But I think that, as you say, AMALYG will just dic under its own in-
ertia. It keeps rcepeating itself, i~agazines in which yosu se¢e a more
open policy - like F&SF, ovr even GALAFY - are the ones more likely to
survive in the Statcs.

This is 2 stronge thing, actually, that sf - which has always been rc-
garded 2s a radical wmediun - should be so conservative. It's really
so strange that any ucgazine of any kind could go on printing the sawme
sort of stuff it's been printing for the last twenty years, It secems
to me that it's possible there could be a split, 2 complete and absol-
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ute split in sf, between the genuine stuff and the fake stuff - in the
same way that you get fake cubism in art, and things like that, This
doesn't gseem to have happened yet, but I suppese it's possible,

Well, T don’t know, We have the ACE company which publishes, on the
whole, seni-juveniles - and some good stuff too. Bt their main market
is the juvenile, adolescent audience. They'll probably go on producing
the same stuff, just as the blood-and-thunder thrillers keep coming,
This sort of work doesn‘t get any prowinence - it just gocs on and on
and on - and there seems to be no motive for it but 2 commercial one.
But the sort of sf we are intercsted in is a different thing altogeth-
er; it's as different from thet kind of sf as it is from mainstream
fictionm.

Since we're talking for the benefit of Australians, I'd like to talk 2
bit about Australian sf writers, because there's obviously some good
talent there: John Baxter for instance, Lee Havrding, and of course
Bertram Chandler, who has 2lways been a very efficicent sf realist. 1
got a manuscript in today from an Australian sf writer 1'd never heard
of before, and it shows that although the influence of the standard
American form 1is still stirong there's also something fresh and new
coming out of Australia. But what I'd like to see is some Australian
sf about Australia!l

Exactly what I was going to say. In fact, they've got the perfect
surroundings: after zll, they've alwmost living in Ballard~Land.

Well, of course, there's Patrick White. People have noticed the simi-
larities batween White's V0SS and Ballard's DROUGHT, and indeed they
are very similar, In fact Ballard, if he'd known that sort of country,
might well have written not s€ but 2 novel just about Australia,

It's quite surprising actually - in the little Australian sf that I've
read, not a lot of this comes through. It's the old trouble, I think
- they're imitating the wrong people.

Yes -~ and I've just thought of somcthing elsc... It is a trend now in
British sf that has been, with all respect to the States, the salvat-
ion of the field, British writers are on top at the noment, and are
receiving a Lot of kudos for it, but this was only achicved when Brit-
ish writers sterted writing in a British style about their own back-
ground, For instancc, Arthur Sc¢llings end Brian Aldiss write about the
England we know.

This is onc of the basic troubles with wost sf, that it is so easy to
provide your own background, Instead of writing out of your own life
and experience you set up some facile background - and I think this is
a mistake.

We're still mot out of the sf eguivalent of the ‘locked room' mystery,
We think of a standard plot gimmick and just rehash it. This is just
not good enough any wmore,



LT: Well T don't know about you, but I often catch myself putting in stock
ideas, and I kick myself fov it, It's a very easy thing to do.

My:  Of course, I think it's gquite pervissible to use a stock idea - if it
nas come out of yourself for some important reason. I1f you've made it
your own for some genuine, honest purpose, then it isn't a cliche.

LI: Perhavs... The trouble is that the advantage and wmaimn disadvantage of
si are one and the same thing - and this is the veiy easiness of the
approach. You don't have to sit dovm and do research and all that sort
of thing. You just sit down and invent a background,

iM: It can be ¢ifficulc. I fipd this, for instance, in trying to make an
imaginary background authentic. It helps - if it works it gives your
writing a texture it otherwise wouldn't have, I don't think there's
enything wrong with detailed, naturalistic backgrounds,.,

LJ: No - 41t's just that it's sc much ¢asier to set youyr story in, say, a
postenuclear world, and utilise the same picture used by countless
other writers, and just stavt tapping away without really thinking.

MM: A lot of the manuscripts we se¢ are like this, aren't they? Very much
the same from start to finish, Generally then it seems that sf is not
really exploiting its resources, What I don't like to see is the ten-
dency to write what are esscatially social novels in 5f., I don’t think
this is really an effective use of the medium,

LJ: Perhaps every sf writer should write out one thousand times - "If T
can meke this 2 mainstream stovy, I will,’

P

iri:  Vimmn. All very well, But I hope they don't,

AUSTRT.IAN SCIENCE FILTION? JOHN _ BAXTER

'Tell me now, you folks down under -
Do you have your sense of wonder?’

The question expressed above is one of the unpublished works of
Robert Bloch, part of & poem addrcssed to a now-forgotten Australian SF
Convention and lost to posterity, with the exception of a few scraps cling-
ing to the memory of Lee Harding and other old stagers. The sentiments,
however, are fresh. They were zired as recently as last April, when some
of the people sending tapes to the EasterCon made apparent a similar con-
cern over the state of Australian science fiction, We have the writers,
they suggest, but are they any more than carbon copies of overseas authors?
Is there any really Australian science fiction?  Yerhaps more iwportant,

can there ever be such a thing?

ic's an interesting <question, especially for the writers them-
selves, Very few science fiction writers aim at universality, but I think



most of them attempt to make thelr storiszs personal statements. And, being
personal, it would also seem that their storles should veflect sowme sort
of mational spirit, ov at least a cousciousness of envivonment, To have
it suggested that one's work is vot individual either from the personal ovr
national peint of view can be disturbing and, worse still, depressing in
its implication that one 1is not doing anything new or worthwhile, The
first guestion that arises frow this is, of course - has the criticism any
basis in fact? 1In the case of Auscrvalion sf, it seems that it does,

Australian science fiction is rave, Cnly a handful of stories by
Australian writers have had any sov:t of distinctive Australian background
- Bryning's Place Of The Throwing Stick, Lee Hawding's Sasxificial, ay own
Takeover Bid - and all of these have been failures to some degree, Place
Df The Throwing Stick let an interesting imege - the primitive aboriginal
faced with a modern rocket ship -~ stand in for plot and, perhaps more imp-
ortant, any veal evocation of the conflict the story was supposed to be
concerned with, There is certainly a contrast betweon Australia's natural
untouched nature and the dimported sophistication of places like Woomera,
but it needs to be dramatised to become art, Sacrificial is magnificent.
but it is a story that depends on its atmosphere to make its point, and
the atmosphere is not peculiarly Australian ~ the idea of a haunted house
is haxdly exclusively national - so it says littie about the couniry.

This really is the problem. The established sf and fantasy themes
are rooted in the mythology of America and England rather than of this
country. Class conflict, problems of sovereignty, wmoral stondards, and
other distinctively British fiction themes have little relevance to Aust-
ralia, Jjust as social progress, the problems of man in a mechanised soc-
iety, and the conflict between imdividuality and the necessities of organ-
ised existence, are mors American than international, Australian writers
can and do concexn themsclves with these questions, but they can at best
consider them sccond-hand, There ave no especially Australian national
social problems, In fact, it sometimes seems that we have no social prob-
lems at 21l. As far as conteuporary scicnce fiction is concerned, Aust-
ralia is lacking in the basic mateiial that mskes it possible.

Other writers have already faced up to this fact - and here is
where science fiction has mot made any sttempt to think the problem out.
Patrick White, more than any other local writer, has wade something pers-
onal and individually Australian out of his environment by zttempting to
manufacture his own myths, lobody before has ever tried to transforn the
basic figures of our early histovy - explorers, governors, convicts - into
pergonalities rich enough in ambience and in symbolism to provide focuses
for 2 novel., In this he has beeun nreceded by the painters, who have taken
the same basic figures - Ned Kelly, the convicts, early settlers - and
even the landscape itself, with special refercnsze to the sun - and charged
them with a symbolic importance that few people had seen in them before.

I don't suggest that science fiction writers should people their
stories with one-armed convicts, upside-down birds, and bushrangers in
empty iron helmets, but there should be some way for us to manufacture our
own syabols, The landscapes of Sydney Nolan that stare with a sort of
horrified fascination at the flat sun-dried plains, scarred and scorched



trees, smooth muddy rivers, have a hint of this, 8o do the suns of Coburn
and Whiteley, those fat orange orbs that seem to drip heat like blood.
Austratia is an odd country, a very special and fascinating place, but one
most people find it hard to come to grips with, Science fiction writers
are no exception, but it secems they should be among the first people to
work at it.

The attempts that I have wnade to write Australian science fiction
have been failures, Toys - a short that appeared in NEW WOUxLDS in 1964 -
was a conventional story about the possible effects of violent toys - cap
guns, rubber knives ~ on the minds of children, It touched on themes like
the influx of wmigrants into Sydney, but only peripherally and without ex-
amining themn. Even if it had examined them, the story would still be a
failure, Social questions just don't concern Australians encugh to make



them important to the country as a whole, The second story, The New Coun-
try, was a fantasy set in the outback of New South Wales, using locations
I remember well froo ay chilchood, A country pub surrounded by a shady
verandzh, red dust roads, old railway stations - above all, a bright sun
and 2 blue sky. Calendar stuff, but it seemed to me that this was the
Australia that people knew best, even if it wasn't strictly an accurate
picture.

Takeover Bid is, I zuppose, rvather a different sort of story. It
has a setting that is just as banal and touristy as that of The New Coun-
try -~ Woomera, the gibber, rocks, ssipifex and abos - Lub 1t makes some
sort of attempt to use a uniquely Australian theme, a story that couldn't
happen unlegs it was set in Australin, The story sold, but I don't think
it's at all successful, probably because the whole approach I was using to
Australian science fiction was at fault. I realise now thet it isn't
enough to have a plot that depends on Auatralia f£or its action unless this
is accompanied by a special Australian imagery and a sense of the country.
These I don't have - and as a result stories like Takeover Bid fail.

Is there an answer? I like to think so, but defining its limies
is something else, Everybody who has locoked at a Boyd or Nolan painting,
or read the Australian poets, wmust have realised thet these had something
that set them apart from the axt of other countries, but zcnalysing it has
alweys seemed too hard for the average critic, If science fiction writers
= and critics - have z=ny function this year and for a few years to come,
it is to make a serisus attempt to analyse the particularly Australian
impulse that sets us apart from other countries - and to form that impulse
into a tool they can use in their writing. We are uniquely suited for this.
Whether we are capable of doing it is znother question. I would like to
think we are,

ST A EERNGRD._ 0'DOWD

Last sea-thing dredged by sailox Time fron Speace,
Are you a drift Sergasss, where the West

In halcyon calm rebuilds her f£atal nest?

Or Delos of a coming Sun~God's racel

Are you for Light, snd trim-ed, with oil in place,

A new demesne for Mamon to infest?

Or lurks millemnnial Eden ‘necth your focel
The cenotaphs of specivs dead elsewhere

That in your limits leap and swiuz and fly,

Or trail uncanny harp-strings from yosur trces,
Mix omens with the zuguries that care

To plant the Cross upsn your forehead sky,

A virgin helonate Qcean at your knoeesg,
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COMUWURIST CHULTEX RAPED Y WIFE! LEE _HARDING

* Avram Davidson: The Masters 0OF The Maze

Mo less a personage than Spike Milligan has been so moved as to
take pen to paper and ask, ‘Why is there no monument to porridge in this
land?' The sad goon‘s pleasures are his business - for my part I am equa=-
1ly disturbed by the way thase who should know better have managed to over
look the magnitude of Avram Davidson's contribution to sf. Perhaps some
day 2 suitable monument might be established - mecnwhile, I would like to
redress this apalling lack of appreciation immediately, Admittredly, his
short tenure as editor of FAITASY & SCIENCE FICTIOH caused hardly a ripple
in the moderate pond of sf -  but at least he performed no worse than his
predecessors, o indeed anyome presumniuocus enough to assume editorship of
that unique magazine after Anthony Boucher retired. I have slways held the
opinion that Avram wns rather a lame choice to succesd Eob Mills - as a
writer he seemed too individual teo adant to the demands of cditing, and he
never did manage the tramsition successfully. Perhars one day Ted White
will regale us with his wmemoirs, znd Reveal ALL about that particular per-
iod in the short history of maga:ine sf: for the woment it is Avram David-
son the writer I wish to discuss.



Easing gradually into the wiiting of short sf via the wen's ‘tyue'
adventure wagazines snd the mystery pulps, Avram's first stories began to
appear in the mid-fifties in magazines like F&SF and CALAYY, Frowm the very
first they were wunclassifigble eondé unlike anything else being published,
In a market dominated by scnile hack wyiting, his stories stood ocut immed-
iately as the product of a2 vich and fertile mind uncluttered by the Lformu-~
lae of the genre, Somehow he managed to sncak arounc editorial taboos as
if they never existed - a&although he never sold to AFALDG, and I don't see
why he should: the man's a writer, not a subsidised technician. 1f your
appetite for contemporary sf is jaded  you could do worse than sample the
unique Davidson blend of wit and humenity in either of his two short story
collections, OR ALL THE SEA WITH OYSTERS and WMAT ZTRANGE STARS AND SKIES,

With the April 1952 issue of FANTASY & ECIENCE FICTION he becaue
editor, and while he raised the literary standard of blurb writing to an
unprecedented high very little else of import was engendered. Towards the
end of 1964 he resigned his post to devote himself to writing full-time -
and already we have seen the fruits of his lmmediate labeour,

Avram the writer of superb shorts we knew well: now there suddenly
came a rash of novels, inevitable from a man devoted to writing, now, fox
a xich living. The first of these appeared in truncated form in WOELDS OF
TOMORROW under the title of Valentine's Planet, then as & paperback from
Pyramic entitled MUTINY IN SPACE, For a2 first novel from Davidson it was
a disappointment: little more than the standard space opera enlivened here
and there by the genial wit we had become so familiar with in his stovies,
Perhaps he regarded it as an overture -~ for his next novel, ROGUE CRAGON
(F&SY and Ace), took a mighty leoap forward and actually read like any good
novel should, which is to say that the style was sound and traditiomal,and
the plot and scenexy straight from the richly necdieval sector of Avram's
nind, Both these books, however, revealed the unmistakable plot wachinery
of magazine sé€. Davidson glecfully dispensed with this in his next work,
and it is MASTERS OF THE WAZE that I xeally want to telk about.

One is so enchanted by the vichness of invention in MASTERS OF THE
MAZE that one can't help but decry the absurd practice that helps so many
rezlly bad books into hard covers yet allows genuine mosterpileces like
this book to become lost bencath the chunderous tide of paperbacks. This
novel can't te recommended to the Poul-Anderson-Forever brigade, nor to
lovers of Philip K. Dick originmals - but if you've ever been enchanted by
a really well-written book then by all means buy a copoy of VASTERS OF THE
EAZE, There is 2 continuous thread of joy running through the book that
makes one believe the author enjoyed writing every minute of it. It has
seen no prior nagazine serialisation, nor 'truncation’ ints a single issue
of a wagasine -~ a bad practice, which says something, {'m not quite sure
what, about American editorial policy these days. As a2 novel it woulcd be
iopossible ©5 bresk up into instalments end it would fit rather uncomfort-
ably into the moribund magazine field. on the other hand I can inmagine it
feeling quite at howe in either NEW WORLLS or IMPULSE.

I have no intention of indulging in detailed synopses in these pa-
ges. Rather, I would like to pass before you some of the nore interesting
products of an author's iwagination,..



lMeet Nate Gordon: hero, protagonist, what~have-you. By profession
hack-writer-extraordinary to a string of 'men's adventyre' magazines with
titles like BRUTE, RUT, GONAD, purveyor of exciting articles to the same
magazines, with titles like Love-Starved Arabs Raped Me Often, Man-Eaters
0f The Malayan Peninsula, Communilst Crocodiles Raped iy Wife, Woman~Eating
Arabs 0f The China Coast, and such-like, ¥weet the Chulpex from beyond the
Maze. Meet the Maze,..

"The Maze was, is, and will be, VWhen the magnablock
exploded into infinity, the Maze was formed, 'There
was light' - and the light shone upon the ifaze. Co-
eval and coexistant, neither of the same substance
nor the same essence; having the attributes, the
incidents, the accidents of neither terrene nor con-
tra-terrene matter, the ltiaze is both Ilmmanent and
transcendent of both. It traverses space, it tran-
sects time., Ancient of years, the worlds form around
it...!

The Maze is Davidson’s complex interdimensional escalator, a CGate-
way to a4 myriad universes, on Earth the Doorways guarded by an ancient
Lodge. Qur hero stumbles through one of these Doors and so becomes ¢mbroil-
ed in a vast plot to destroy the Maze itself and unleash a gaggle of wons-
ters upeon this world and a thousand others, Structurally, this may be a
bad book, because it reads like the work of a short story writer., There
is nething of the familiar paperback formula that hasn't happily been dis-
pergmel with by the gleeful Avram, The book is crammed with aphorisms and
faomPeh in-group asides ('that slimy son-of-z-bitch Donzho...DONAHO. whose
attitude notoriously was, If it smells bad, by all mesns throw it into the
fan!?) Here you can meet Ambrose Bierce (honestil) and Elias Ashmole,
Oxford lawyer, courtiex, soldier, astrologer, alchemist - almost Ye Lotte,
And that is precisely what typifies this novel so wmuch, as it has typified
Avram's short stories - the stylish richmess of imagination that makes so
many of today's sf writers seem weary hacks.,

tieet Avram Davidson, the Master who will guide you through this
tantalizing idaze of a book to, finally, grapple with an e¢ternal Something-
Or-Other that doesn't quite come off. Or was I just taking the whole thing
a little more seriously than the author intended?  But please read this
book, There has been nothing quite like it before in sf, The rewards for
the general reader are many - for the avid galaxies-as-all-get-out sf fan,
less so =~ but if your appetite has become slightly jaded, by all means
give this rich and heady brew a try. You'd better be gquick because it will
soon be swallowed and forgotten beneath the great tide of paperbacks being
churned out, Mr. Gollancz continues issuing his 20-yecar-old rubbish while
books like thig, and Pangboxn's DAVY, and Leiber's THE WANDERER, and Brun-
ner‘s SQUARES OF THE CITY, c¢an only find publication in paperback format.
Wake up there in England!!

Having saild this, I now stand back and stare In horyor at yet
another Davidson novel that has just arrived, wizh the apalling titfle of
RORK! Well, maybe, but I don’t know. Could be a gag. Then again, maybe
not, Tune in next issue for episade two in the cononisation of Avran.



NOT FOR COLLECTICRS ONLY LEE HARDING

¥ Impulse: Vol.,l Ng.l

lMagazine sf in America continues to plod, Fred Pohl alone secems to
be trying to inject some life into the field - but thex he is resvonsible
for three magazines: GALAXY, IF, and WORLDS OF TOMORROW, It has been left
to the once moribund and consciously imitative British publishers to enli-
ven the field with the first significant advance since Horace Gold launched
GALAXY in 1950,

John Carnell, since retiring from his lomg-held editorial post at
the defunct Nova Publications, has so far edited scven quarterly collect-
ions of NEW WRITINGS IN SF for Corgi (pancrback) and Dennis Dobson (hard-
cover), and although the avowed intention has been to produce new forms of
sf writing along with the old, editor Carxncll seems to be steering much the
same steady, middla-oif-the-road path as he did with NEW WORLDS and its att-
endants, SCIEHCE FANTASY and SCIENZE FICTION ADVENTURES.

On the other hand, Michael Hooxcock and Kyril Bonfiglioli have been
cditing NEW WORLDS and SCIENCE FANTASY for well over a year now, with
widely dissimilar results. From the beginning Moorcock set out to make NEW
WORLDS a vehicle for new ideas, and a pacesetter for the field, With his
long experience in the publishing world he has produced a reasomably soph-
isticated ond well-finished product. Not so Bounfiglioli, who has disgraced
the field on a number of occasions. His strange blend of dilettantism and
sophistication has resulted in some really awful magazine issues, and some
embarrassing blunders, Who but Bon could run out of space at the end of a
magazine, leave a ten-page story unfinished, and print the last four pages
of it in the following issue?

It is a source of irritation that this editoxizl fumbling has tar-
nished the first issue of INMPULSE, the new SCIENCE FANTASY, for it has
been many moons since a single issue of an sf magazine has given me so
ruch to get excited about. Fron information gleaned from an earlier issue
one realises that the contents of this issue were specielly made up from
stories submitted on the theme of Sacrifice, Bonfiglioli, in his editerial
rambles on in his customary wmenner - but forgets to mention the rather um-
ique character of the stories thus commissioned, and so mast repeat hio-
self ad nauseun in the bluvrbs that precede each story. That is,., when he
decldes to write a blurb. One of the annoying things about him is that he
can never seem to make up his mind whether to write blurbs or not.

IMPULSE wvol.l no.l departs from tradition and does not continue
the numbering of the now defunct SCIENCE FANTASY. The stories that are
included - perhaps because they were written not so much with monetary re-
ward in mind, but rather to contribute to a general pattern - are, with
only one exception, of a vecy high class indeed, and in at least two of
them we find writers producing better work than they have done for years.

A Hero's Life has James Llish revisiting scenes of former triumphs,
and more successfully than in recent years, Here you will find the calcu-
Lated cynicism that has so permeatced his wmore recent work mperged with the



drean stuff of his earlier stories, If 1 personally find the result un-
settliing, I suspect that newer readers will find here something surpassing
much current sf in form and content, Poul Anderson too Seems to be more
genuinely involved with the people of Treason than with the Dominic Fland-
¥y opl, and 211 those other streamlined space operas he has been €orced to
write because he writes them so marvellously well.

J.G, Ballard, you will recall, authored a2 coument on William Burr-
oughs in the first of the "new' NEW WOELDS, concluding with a panegyric to
the new idol of the avant-garde, With You, Me And The Continuum he offers
the first fruilts of his essimilation of Burroughs' techniques. This is a
Second Coming, sort of, and if I can t say that I particularly liked what
I read that is because the work is so obviously £fragments of a broader
canvas - velated perhans to the forthcoming Assassination Weapon in NEW
WORLDS, Suffice to report that Ballard’s highly individual style takes a
further inward twist, and we have here a sevies of short paragraphs of re-
lated images without continuity, The title, incidentally, was mooted as
far back as 1957 as the title of Ballaré's first novel-in-the-works, which
never eventuated, Therce's possibly some cosadce significance even in that,

Harry Harrison contributes what editor Bon would happily describe
as 'good, solid-fuel stuff,' wvery well done. Richard Wilson offexs the
only routine story in the bunch, and that reads like a GALAXY reject. Jack

The issue begins with one of the best stories in the megazine, The
Circulation Of The Blood by Brian Aldiss, HNobody com match Aldiss when he
really gets going., He is all that was good in Blish, but without the cyn-
icism znd with more humanity - even if occasionally he clutters his con-
cepts up with conventionalities,

But the best story by far in the book is Keith Roberts' Signaller,
This is the first of 2 new series runming in IMPULSE under the general
title of Pavane, What wmakes the story so outstanding is the glowing rich-
ness of Roberts' writing, his great fund of sensitivity and warm humanity.
With this story alone, Eonfiglioli has justified all that has gone before
in his apprenticeship as an editor. Ee discovered Roberts and has encour~
aged him consistently in both writing end illustrating. I recall John Car-
nell remarking how imprzssed he was with Roberts’ work and what a grand
future he could predict for him. Well, on the strength of rhis story, and
Manscarer in NEW WRITINGS 7, I would say that future is already upon us -
and sf will be the better for the arrival of this extraordinary new talent,

IMPULSE no.l will certainly be a collector's item - but cdon't let
that deter you from going out =znd buying yourself a copy and reading it
from cover to covexr, The cover, incidentally, is the work of Judith Anne
Lawrcence - otherwise Mrs. James Dlish,

'Everything is terrific,’ said Shavon Brand. ‘Only some things are terri-
ficker than others.’
Edgar Pangborn: A Mirror For Observers



KARASSABLE YOoU BUORT KAUFMANH

* Kurt Vonnegut Jr,: Cat's Cradle

Too often books dealing with The End Of The World are confused
with polemics, dogma, or (heaven forbid) science fiction, It's refreshing
then to discover first-rate sf satire embracing with wit and erudition the
amorvality of the scientific community, the immovality of the power polit-
icians, and the mortality of humanity-at-large.

With Swiftian deftness, Vounegut - in a wildly funny swipe at the
world's organised religioms -~ involves the veader in an ingeniously impro-
bable theology called Bokononism.

But this is wmerely the vehicle which reveals in stark simplicitcy
the ridiculous nature of the human condition. After the author's descrip-
tion of the Bokononist technigue of love-making (opposite sexes rub the
soles of their feet together} you're left with the feeling that more con-
ventional methods can never equal its sensatlons. The philosophy of Bok-
ononism, briefly stated, is that humanity 1s organised into teams, teams
that do God's will without ever discovering what they are doing. Such a
team is called a karass by Bokonon, the Mew York-born founder of the sect,

As the non-hero Jonah states: 'If you find yourself tamgled up
with somebody else's 1life for no very logical reasons, according tc Bokon-
on, that person may be a member of youyr karass.’ The story takes place a
few years hence in the island natiorn of San Lorenzo, somewhere in the Car-
ibbean, Jonah's real name is Johm - 'If I had been a Sam, I would have
been a Jonah still - not because I have been unlucky for others but bec-
ause somebody or something has compelled me to be certain places at cer-
tain times, without fail...and according to plan...this Jonah was there,'
And this microcosmos can be said to be concerned with a karass of Jonah's
which eventually engulfs all the world's population with an inevitably
fatal conclusion,

How this happens {through something called Ice Nire) and the in-
numerable fascinating sub-plots, drily humorous dialogues, chastely sexual
exchanges, and lyrically descriptive calypso Bokononist dogma, makes this
book irresistably funny, It is unfailr to tell you how and what Ice Nine
does to our hero, the island, and the world,.. but the plot and character-
izations will be hard to forget ycaxs £rom now when more sophisticated
doomsday weapons are added to our armoury.
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THREE MARKS TFOR P.K.D. JOHN FOYSTER

* Philip K, Dick: The Three Stigmata Of Palmer Eldritch

The reactions of the three leading sf reviewers to Philip Dick's
THE THREE STIGHMATA OF PALMER ELDRITCH have been mixed, to put it as pol-
itely as is possible, P. Schuyler Miller, in August 1965 ANALOG, is just
confused, He takes a minor aspect of the novel and presents it as a plot-



summavy, He deseribes it by likening it to Van Vogt, or maybe to a Pohl-
Van Vogt collaboxation.

Judith Merril, im the June 1565 FANTASY & SOIENCE FICTION, is less
confuysed, but damning, She regards it as a winor Dick work: one which
could have been better-written. The novel is supposed to coatain a 'riot-
ous profusion of ideas,’ and her complaint seems to be that the novel is
insufiicicently well organised.

Algis Budiys, in the August 1983 GALAYY, presents the views of a
convert, TFor him, this is 'an important, beautifully controlled, smoothly
created book.,' He takes up four pages of the magazine trying to get this
point across. Of couvse he does spend a couple of those pages discussing
the nature of reality (which Dick only treated incidentallyj., Dick's con-
fusion of reality only arises from the inability of the protagonist to
distinguish our-veality from the drug-reality, Jack Vance’s The ten Return
(INFINITY, July 1958) dealt with this aspect of sf rather more satisfactor-
ily, and introduced the idea to sf, He thus made possible Vonmegut's THE
SIRENS OF TITAW, which bears certain resemblances to STIGMATA, The two
leads, Eldritch and Rumfoovd, have similar powers,

Budrys goes on to produce a plot-outline which fades off into a
standard paean from a believer, in which he cxpands Dick's treatment of
reality far beyond reasomable limits, 2ut, despite this, his is the most
satisfactory of the threc reviews, bick has written a good sf novel: cert-
ainly better than THE ©AN IN THE HIGH CASTLE. I doubt, howcver, that it
could function (as Budiys suggests) as a 'holy book in itself,’

The conflict is between two drugs, Can<D and Chew-4. The first
transports the taker (a colonist ou Mars or... The veasons for having
colonies in thesa places are not clearly stated) to the world of Perky Pat
{and Walt), which is earthlike but depends for its luxury on the money
spent buying parts for the taker's Perky Pat layout. Naturally the PP lay-
out uanufacturer is also the distributor of Can-D, The first is legal and
the second isn't, 1 don't know why: it is rzather like permitting the sale
of opium pipes but not opium. In the drugged state takers live out the
lives of the highly-sexed Pat and Walt azcording to their own fantasies
and within the limits indicated above,

Chew-Z enables the taker to cnter a world where time does not ex-
ist, but which cxists in the mind of Palmer Eldritch, Since this is a sci-
ence fantasy novel, we need not worry about the various scientific imposs-
ibiiities which are sprinkled through the novel. Naturally the two manuf-
acturers fight, end that's the plot-line of the novel.

How the idea of a drug-novel in sf is not new - PLANET STCRIES and
STARTLING STORIES rar mony of them. But Dick’s treatment is far more ori-
entated towards sf, and, a3 1've indicated, STIGMATA is rather like THE
SIRENS OF TITAE in other respects.

It's worth reading, but shouldn’t Le taken too seriously. That was
Budrys® only fauit. BHaving said thet, I can recosmend his review.



PARTLY BAKED ¥.U.F, WIDDERSHINS

% R.C, Fitzpatrick: Half A Yoaf / Second Seeded

Two stoxries by R,C. Fitzpatrick have appeared lately in ANALGG -
Half A Loaf (August 19565) and Second Seeded (January 1946) - and more in
the series should follow, The basis for them, which I am told is consid-
ered to be daring, is that winds or heads may be swapped from an ailing
person to a healthy one., So much for Dr. Frankenstein.

Now althcugh the series is probably to continue, it is gquite veas-
onable to start judging the parts of it vight now. And it is equally reas-
onable to use as comparison those stories most like Fitzpatrick's in theme
~ Wilmar Shiras' stories which made up CHILDREN OF THE ATOM.

The most obvious difference is that although great play is made of
caring for the childrem in the story, the author is noi at all concerned
with them, Though they are presented as pitiful objects for whom we zare
supposed fo generate sympathy, they never appear as anything wmore than
vague shadows, Timothy Paul and the other children were far wore appealing
because of the particular barrier which separated them from the world, but
they also played a role. The mental vegetables whom $,8. Jensen cures are
mace literary vegetables by R.C, Ficzpatrick, 50 that 2s pieces of fictiom
these two stories must be regarded as failures, using as a standard a work
in the same field.

The idea is only a slight cxtrapolation, for almost similar oper-
ations can now be performed, And of course thisg is the only sf elemont in
the stories, But this should be expected siuce the storics take place so
little distance into the future,

Horal, religious and medical Jdifficultics arc ignored or toycd
with., Legal difficulties were dealt with in Frank Riley's A Question Of
Identity (IF, April 1958) where, in my view, the whole ldea was better
managed, It scoems unnecessavy to point out that the writing is right down
to ANALOG's standard: 'The hospital corridor was nuted' is the first sent-
ence of Half A Loaf,... I have 2 mental image of a hospital with 2 derby
balanced over the fromt door.

And if my name was K.U. Fitzpatrick, 1'd change it,

gF  MOUSE ANDE  MAN JAY UWALLIS

* Daniel Keyes: Flowers For &l

Tham

wany readers of ASFR will be familiar with the short story of the
same name on which this novel is bascd, This story has been included in
almost twenty collections, and has bzen translated into several languages,
It has also been the subject of a2 successful television drama (perish the
thought!l}) and is soon to be made into a moving piciure, My advice is -
Dou't see the film: read the book,



Let me make it clear at the start that the novel is not a 32~page
shori story plus 236 pages of padding., This will be made clear later in
this review, but first let us look at the basic theme - for the benefit of
any who may not have read the story,

‘harlie Gordon, 32-year-old baker, [.G, 68, is selected as the sub-
ject of a brain operation Intended to increase his intellectual capacity,
A similar operation has been performed on a mouse, mnamed Algernon, who has
been successfully transformed from a rodent of very little brain into a
veritable genius among animals, The operation on Charlic is also successful
and it is soon obvious that he is rapidly developing into a genius. He out-
strips Algermnon, to his intense gratification, and eventually, inevitably,
the doctors whose guinez-vig he has been. However, befors he nas time to
come to grips with the problewms resulting from his mental transformation, a
crisis occuxs, From his observation of Algernon's increasingly erratic be-
haviour, he begins to suspect that the cxperiment is not as straightforward
as everyone thinks, The book endg with Charlie frantically trying to find
a solution to the fatal flaw in scientific reasoning he has discovered.

Now, about those 25& extra pages.... Apparently,. Daniel Keyes has
spent the seven years between the npublication of the two versions expanding
and developing his theme, and the result is astonishing. In retrospect the
short story is seen as a bare outline of the brilliant psychological study
which is the novel. Formerly the rveader sympathised with Charlie - but now
he also understands him. This has been achieved in two ways...

First, Keyes incorporates into Charlie’s narrative a2 masterly case
history. We now know why Charlie was vetarded in the first place, having
been given a horrifying bug entirely credible account of his mental suffer-
ings in early childhood, and his consequenit failure to adjust to his envir-
onment, (Just wait until you meet his mother and several other monsters in
his pasti)

The second linme of development 1s an equally brilliant study of
Charlie's preoblems as a genius with the emotional maturity of a low-grade
moron. He encounters sex and love, alcohol and the arts, and grapples with
them, The fact that his fight to gain complete maturity is destined teo fai-
lure is perhaps the most tragic aspect of the story.

Daniel Keyes' greatest achievement is that despite the basic sad-
ness of this novel it is a wvery {unny and cowmpassionate book., At every
stage of Charlie's development he not only compels our sympathy and respect
but alsc wmakes us laugh ~ more ofien with him than at hin, Consider this
glorious extract from Charlie's ‘progris remort 2 - nartch &4':

'He explaned we it was a2 raw shok test. He scd pepul see
things in the ink, I said show me where. iHe dint show we
he just kept saying think imapgen theres something on the
card, I tolld him I imaggen a inkblot, He shaked his head
so that wasnt rite eather. He said what does it rewmind you
of pretend its something, I closa my eyes for a long time
to pretend and then I gajid I pretend a bottel of ink spilld



all over a wite card, Aund thats when the point on hig pen-
cel broke an< then we got up and went out.
I doni think I passc the raw shok test.'

The other characters are also drawn with tremendous insight - incl-
uding Algernon. I never hope to meet a greater mouse,

How the author acquired the abilities he reveals in this novel I am

sure I can't imagine. Personally, 1'm content to remain mystified, and wait
eagerly for another book.

NOT-SCIENCE-FICTION=-BUT=TO0=-GOOD=-T0-11S8 -REVIEW SCRIBARIUS

* Peter HMathers: Trap

The word 'original’ has been so over-used in publishers' blurbs and
publiecity handouts that it is wonderfully refreshing to read a novel, and
more particularly an Australian nevel, that veally substantiates this c¢laim
~ in concept, form and rule-shattering style,

If comparisons are to be drawn (and they inevitably will be) then
TRAP could conceivably be the product of Patrick White and James Joyce,
locked up in an unsalubrious Australian suburb with Rabelais and Jonathan
Swift. In their early years, that is, for this is the author’s first novel
and his obvious talent has yet to be fully tamed.

Jack Trap ig part aboviginal, But he has disquieting strains of
English, Irish, and even Ticrra del Fuegan blood. He is also highly impro-
bable in that his apparent intelligence and militant soclal awarencss are
not the products of Certrude Street, Fitzroy. MNor is his spectacular hist-
ory very likely in the subdued suburbs of tlelbourne or Sydney. But no mat-
ter. Trap the man is not iwmportant. Trap the influence is z2ll - and all
who come into contact with him are indeed influenced,

His chronicler is young David bavid, clerk at the Town Hall and al-
ready well under the influence when his diary is opened. So is Mrs, Nathan,
astrologer to the Toorak set and businesswoman extraordinary. R.G, Free-
Rutt, a product of our university system, and Adamov, the reactionary wine-
shop proprietor, are affected by Trap. Then of course there are Jack's
strange ancestors - their stories told in a series of irrclevant but highly
entertcaining flashbacks: naria, taken off the beach on Tierra del Fuego;
Axrmstrong Irish Trap; Wilson, the cedar~cutter, (who nearly fells The Tree
Of HMan); Colonel Sancty Mony, the grazier; and many, many more.

Peter Mathers, in TRAF, is the first Australian author to make suc-
cessful use of the ‘'new writing' which has been at the forefromt of Engl-
ish and American literature for geveral years. He mixes hils unusual and
highly workable prose with (for a change) satire that carries more than a
dulled barb, and a bawdy humour which is a joyful noise after the smug pro-
priety of recent Australian fiction,



1T _HAS COME__TO OUR ATTENTION,,.

Tow Takes TAFF., The 19%¢6 Trans-Atlgautic Fan Fund campaign to send a Fuvro-
pean delegate to the Cleveland Comvention in Septewber wound up on April 13
with Thowmas Schiuck of Germany elected after & hard fipht with Evic Jones,
Peter Weston and Bo Stenfors, VWhile at the time of writing final returns

have not arrived, it would take some thirteen lasi-ninute votes to arrive

at the home of American administrator Terry Carr to make necessary even a
second count - Tom having collected well over 50% of the first-place vote
on the ballot-forms already to haund, Provisional figures, wnich include the
final Euvopean vote (subject to checking), of the first-nlace votes collec-

ted by Terry Carr in the U.S.A, and Arthur Thomson in London, break dowm as
follows:

; U.5.A, EUROFE, TOTAL
Thomas Schluck: 35 48 83
Eric Jones: 17 22 25
Petcr Weston: 15 h 23
Bo Stenfors: 2 ) 5

'Hold over funds' netted two votes, and there was cone write-in vote for Len
Moffatt. ASFR joins Ron Bennett, from whose fanzine SKYRACK 89 this report
was extracted, in congratulating Town on his election.

Cf Mouse And Man, Continued. Physiclogists at Melbourne University. busy
recording electrical impulses from the brains of rats, got a shock recently
when one rat said, 'Vacant car Flindevs Street. pick up birs. Smith,' They'd
accidentally hooked up to the local taxi service.,.

Tolkien. Some weeks ago in THE AUSTRALIAN, Max Harris related the Tolkien
ve. Ace story for, I think, the first time in the Australian press. It was
interesting to see him complaining about the panerbacks being unavailable
in this country, since at least three bockshops in Melbourne have them; At
about the same time as this article appeared, a Fantast (Medway) Limited
bulletin arrived from England, and in it was the following note: 'It would
seem that fAce Books and Professor Tolkien have settled their differences,
and a sizable payment has been made for the use of 'LORD OF THE RINGS' by
fice. 8o will everyone please down weasons?'

It was wmost interesting to note Tolkien's name on the list of translators
and collaborators who worked on the fabulous JERUSALEWM BIELE, due for publ-
ication later this year, (4Another interesting name on the same list is that
of James McAuley, the Australian poet,)

Computers, There's a story doing the rounds just pow conrcerning the int-
roduction of computers into the armed services.,. & brasshat feeds into a
computer the question, 'Civen situation ¥, should forces advance, retreat,
or stay where they arve?' - ¢o which the machine replies, ‘Yes,' The irate
military gent immediately slams in a further question, 'Yes what?' - and
the computer answers, 'Yes, air,'

Edmund Crispin, That is, Brucc Montgomery, well-krnown under his pseudonym
as editox superb mystery writer, and present Fresident of the British SF
Association, ian in hospital - we gather, as the result of an accident. We
wish him speedy recovery...




Pen Friends, Our U.K. agentz, tlxs, Doreen Parksr (Hon.Sec., B.S.F.A.) adv~
ises that the folleowing people would like to correspond with Australians:
MICHAEL C. BENDRY (17), 2 Kearuey's Villas, Gulladuff, Knocklougham, Derry,
NHorthern Ireland. (Likes Asimov, Clarke, Russell, Van Vogt, Del Rey, pop
music, soccer,)} JOIN NIELSEN HALL (15), % Mill Crescent,; Bexley, Kent.
(Likes Wyndham, Aldiss, Zelazny, model kits, stamp collecting.) LEONARD
F. SHEPPARD (43), P,0., Box 336, Port Harcourt, Higeria, {(Accountant - likes
Aldiss, Clarke, Pohl, ericket, gclf, music, films, photography.)

The Publishing Scene. The big news on the magazine frout comes from Eng-
land: from the March issues both NEW WORLDS and IMPULSE increase their num-
bexr of pages to 150 and their price to 590 cents Australian. Better cover
stock and, in the cagse of MNEW WORLDS, better interior layout, make the
changecover a good one.

A year ago the old Ziff-Davis magazines AMAZING and FANTASTIC were ailing
badly, Since being taken over by Sol Cohen (late of GALAYY) they have re-
covered, and AMAZING has increased its circulation by a phenomenal 10,000
plus, The incvease for FANTASTIC is even more astonishing: close to 15,000,
Cohen has achieved this remarkable recovery by jettisoning the poor-quality
waterial his predecessor was accepting, and has turned both magazines into
99% reprints - utilising fiction and illustrations from the back files of
both magazines. While this practice has assured the survival of the magaz-
ines (and one would hate to sec AMAZIMG, the origimal sf magaszine, disapp-
car forever!) one certzinly hopes that the present small percentage of new
uwaterial (sometimes ome story per issue, sometimes none at all) will grad-
ually increase,

The only other motable increase in circulation is ANALOG's 4,500 risc.

In England, Ronald Whiting, sf editor for Lennis Dobson. has formed his own
publishing company, to be known as Ronald Whiting & Wheaton. Their first
books are included in ASFR's Booklist this wonth,
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Advertiscment

FOR_SALE: The following itewms have been donated to ASFR to aid our pre-
carious finances,.. LAFCADIO HEARH: Gleanings in Fudcha-Fields (Travellers'
Libraxry, 1927) - £1.00. THARUNKA vol.X no.ll, containing the celebrated
'God in the Marijuana Patch' by Mike Baldwin - autographed by the authorl -
$§5.00., Two copies only, PAKMET: THE SYMPHONIES OF SIBELIUS (Cassell, 1959)
the standard work, now osut of print - $1.50, brand new. All post free,
Contact Editor ASFR, 1% Sonerset Place, Melbourmne,

ASFR Advertising Rates: DISPLAY: $20.00 per half-page per 12 issues, $10.00
per 6 issues, $2.7°0 single issue; $12.00 per guerter-page per 12 issues,
$5,00 ner 6 issues, £1.25 single issue, CLASSIFIED: Free to registeved sub-
scribers, one cent pexr word to others,




MELBOURME SCIENCE FICTIGH CLUB MERVYH  BINNS

Since the demise of ETHERLINE, we have bean paticntly waiting for
somebody to fiil the gap it left, The AUSTRALIAM SF HEVSLETYER was an att-
empt to fill this gap, and it doubled as the (lub's news-sheet. UNow it is
to be replaced by AUSTRALIAN SF RIVIEVW, to which we inted to give our full
support, All functions of the bews *Lttuf will be tsken over by ASFR, inc-
luding lists of books, movies, reviews and so forth.

The Laster Convention was & groat success although we were let dowm
by quite a number of local neople, including Cilub ncmbers, failing to take
any interest. Interstate and country fans saved the day, however, and all
attending enjoyed themselves. tiaybe in some poople's eyes this was not a
True Convention, but wnatever wvou like to call it we are having one next
year, and another the following year,

Through the publicity received from local newspapers, and the art-
icle in BULLETIN, the Club and sf in gencral are in the news more than cver
before. Now 1s the time to wmake the most of this publicity. You can help
by joining the Club - or, if you are a member, by remaining financial - and
by supporting ASFR.

The next neeting of the FILM GROUP will be on June 17th., Not our
first choice, but one that everyone will enjoy: Buster Keaton in THE [HAVI-
CATOR, olus shorts frow State Filwm Centre and N.A.S.A. Prograswe starts at
8.00pm sharp. Next menth we will be showing THE FIRST MER IN THE MOON; the
August prograume is not quite finalised, but in ‘ontemucL we will have DOG-
TOR STRANGELOVE.

In future all details of Ciub activities will appear in this sect-
ion. For further inforwmation, you can leays contact wme at MCGlll s, at the
Clut on Wednesday nights, or at home - ‘phone 47 1348,

THE MELRBOURNE SOCIENCE FICTION CLUB

cordially dnvitas your
attendance and
wembership enquiries

tMeetings are held at

the Club Roons

on  the Thiré Floor,

19 SOMERSET PLACE, WELBOURNE, C.1.

General dinformal meeting Wednesday nights,
Fantasy Filma Group meetings third Friday

each wmonth,

THE CLUB HAS AN  EXTENSIVE SF LIBKRARY



ASFR  BOOKLIST

BEach month we intend to list uwew anc forthcoming books,
of price, number of pages,
publishers and trade journals, The lists will not
little is known about a2 title the first time we list it
repeated vhen further information comes to hand,
frankly, compiled in a hurry,

more detail as we can discover im the interim.
that this list conteins very few paperbacks znd no American publicatioms.

ALDISS:

AMIS:
ANDERSON:
ASTHOV:

BALLARD:

PREN & ABEL:

BALBUSSE:
BIGGLE Jz:
BLISH:
BCULLE:
BRUNNER:
CALISHEL:
CAMPRELL:
CARNELL:

CEARBONNEAU:
CLARKE:

£ KUDRICK:

CLEMENT:
COOPER:
COPPEL:
CRISPIH:
DAVIDSON:

DAVIES:
FOWLES:
ALOUYE:
HARRISON:
HEINLEIN:

HERDERSOL:

HELBERT:

The saliva tree,
The canopy of time,

Best sf stovies of Brian Aldiss,

The anti-death league,
The star fox.
Fantastic voyage.
Asimov Omnibus,

The crystal world,

The terminal beach.
Trivana Oué.

Hell,

The fury out of time.

Mission to the hearth stars.

Monkey planet.
Telepathist,

Journal from Ellipsia,
Analog 3,

Hew writings in si 7,
Vew writings in sf &,
Way out.

A.C. Clarke Uumibus,

A space odyssey, 2001,
Close to cyitical.
Mandrake,

Dark December,

Best sf 6.

best frow FLEF 132th series.
Best from F&BF L4th series,
Psychogeist.

The Hagus.

The lost perception,
The plague from space.
A Heinlein tryiad.
Space cadet.

Heinlein Omnmibus,

The menace from earth,
Hethuselah s children.
The anything box.

The people: no different flesh.

Tune.

anc publication dates

with such details
as we can ascertain from
be curulative, but where
that title will be
This month's list was,
anc will reappeayr in July ASFR with as much
It will be observed also

Faber
Gollance
Dobson
Sidgwick
Gape
Penguin
Gibbs & Phil,
Chapman Hall
Lobson
Faber
Pernguin
Faber
Secker
Dobson
Rockliff
Sidgwick
Gollancz
Penguin
Jenkins
Faber
Gollancz
Jenkins
Cape
Gollancz
Siggwick
Tiobzson
Pan
Gollancs



HILL:

Window on the future,

Hart Davis

HOYLE: October the fivst 18 too late. Heinenann
KEYES: Flowers for Algernon. Cassell
KNIGHT: A century of si. Pan

The dark side. bobson
KORNBLUTH: Science fiction showcase, Whiting
JONES: Colossus, Hart Davis
JUDD: Gunuer Cade, Penguin
LOVECRAFT: At the mountains of nadness, Golliancz
MceCUTCHEGH A time for suvvival, Harrap
MOUBY: Mo man on earih. Whiting
NGRTON: Lord of thunder,. Gollancz
PANGBORH: A wirror for observers, Penguin
PUOHL: Drunkard’s walk, .

Alternating currenics. ‘e

Star fourtecan, Whiting

A plague of pythons. Gollancs

dth Galaxy recader. se

& WILLIAMSON: Undersea guest. Debson

RANKING: Intcrstellar two=-£five. e
RAPHAEL: Code three, Gollancz
SELLIRGS: The Quy effect, Dobson
SHECKLEY: Mindswap, Gollancz
SIMAK: A1) flesh is grass, b o

Worlds without end, Jenkins
VaNCE: Star king. Dolzson
WELLS: The new Macchiavelli. Penguin
WHITE: The watch below, Whiting
WILHELM: Andover and the android. Lobson
YOUNG: The worlds of Roberi F. Young. Gollanc:
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AUSTRALIAN SCLINCS FICTIOW RIVIL. is published by

John Bangsund at 19 Somerset Flace, Melbourne C.1, Australia,
and is produced with the assistance of the iLmateur Fantasy
Press association, of the same address.

ASFR is on sale at McGill's Newsagency, Zlizabeth Btreet,
Melbourne; Technical Book Co., Swanston St., Melbourne; Ajay's
Book Shop, Flinders .»5t., lelbourne; Monash University Book
Shop, Clayton; Leisure Hour Book Shop, Croydon; Mary Martin
Book Shop, Adelaide; Town & Country Book Shop, St. George's
Terrace, Perth; University of vestern Austrslia RBook Shop;
Hawker's Newsagency. Liverpool 3t., Hobart; and various
centres in 3Sydney and Brisbane

Our agents and chief boosters are Mr. John Baxter (Sydney);
Mr. H. Connelly (Brisbane); Mr. kichael G'Brien (Hobart);
and Mrs. Doreen Parker (U.K.). Volunteers for this
fascinating (and, need we say, honorary) work welcome.
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Now available from all good hocksellers...

% TRAP The bLrilliant Australian novel
by Peter Hathers. $3.25
* DADA Two new titles in the Thanes &
* SURREALISH Hudson 'World of Art'® series, $5,30 ¢l
$3.25 pb
Available shortly...
* ANOTHER COUNTRY The tremendous novel by James Baldwin,
to be published in Australia early
in July, $3,15
% FLOWERS FOR ALGERNON Daniel Reges' outstanding novel, to be
nublished in England in July, and in
Australia early in September -
shipping strikers permitting. $3.40

CASSELL & COMPANY LTD
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MeGILL's  AUTHORISED HBEWSAGENCY

Booksellers Stationers Publishers' Reprcsentatives
133-185 ELIZARETH STREET MELBOURNE C.1
(opposite the GPO)

PHONE 60 1475 60 1476 60 1477

*

Sellers of Science Fiction

from the publication of the first wmagazines
edited by Hugo Gernsback

in the 1920%s

AND  STILL WITH THE WIDEST RANGE
OF BOOKS AWD MAGAZINES AVAILABLE

AND - you get expert attention from Hr., tervyn Binns
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